ISSN: 2456-4397 RNI No.UPBIL/2016/68067 Vol-5* Issue-10* January-2021
Anthology : The Research

ool ST Aell BT Id9H GHY

Present Form of Jazz Music Style
Paper Submission: 15/01/2020, Date of Acceptance: 26/01/2020, Date of Publication: 27/01/2021
AR

SIS MG BT WART R e STd Wl U8l | 8T
IR B T AT| goFE W YR W vaferd @il H ®s ureEte
Sferat &1 fAsror fpar o ' @ R S Wi et 21 50 |
60 O% @& TUD H ool BT HI B! 8 AP URFRS AT offhd 314
g9 98d URad o &l 2 | aadd # S ol | yaes o € a8
3T Y8 UR IMEIRG OISl &id & | I8 fafdy wal  gaq o &l
FESIAT ¥ T w1 H §9d | Il 94 H SieT oiR WA
AT T & AT AT W Ud I WY Ino-Jazz Yol BT IqHd
BT | WAl WU & 9 T W1 dafiaRT gledl gaq
AT Foral H U8 AT U AT T |

Jazz music has been used in the Indian film world for
along time. Currently, popular music in India blends various western
styles, among which Jazz is quite prominent. During the 1950s and
1960s, the form of Jazz used was largely traditional, but presently this is
much different. At present, the form of Jazz in use is based on a
different mood and can easily express various moods and dance. A new
form, Indo-Jazz, emerged during the 20th century by blending Jazz and

Indian Classical music. During the freedom movement, this was
presented in almost all five-star hotels and night clubs.
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