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eq[; 'kCn % b.Mks&tSt+] “kkL=h; laxhr] lfEeJ.k] Hkko] u`R;A 

Indo-Jazz, Indian Classical Music, Blending,  Dance, Moods, 
Indian Independence. 

izLrkouk  

Hkkjrh; laxhr ij tST+k dk izHkko cgqr iqjkuk vkSj O;kid jgk gSA 

tST+k ,d ,slk ik'pkR; laxhr jgk gS tks tSe lS'ku CySd ppZ] ukbZV Dyc 

vkSj 'kksdlHkk ls gksrs gq, iwjs fo'o esa lquk vkSj xk;k tkus okyk laxhr jgk 

gSA bl “kSyh ds izpkj&izlkj ,oe~ izpyu dh i`’BHkwfe esa blesa fufgr 

fof”k’Vrkvksa ,oe~ e/kqj lkaxhfrd rRok sa dk viwoZ ;ksxnku jgkA tST+k laxhr 

'kSyh vius esa jksekapd 'kSyh jgh gS] ftlesa rky o y;c) lqf’kj o vou) 

vkSj rr~ ik'pkR; ok|ksa dh ,d vyx Hkwfedk jgh gSA tST+k vÝhdh vesfjdk 

esa 1920 'krkCnh esa izpkj esa vk;kA vÝhdh vesfjdk dh miyC/krk ds dkj.k 

bl laxhr 'kSyh dk izpkj iwjs fo'o esa gqvkA 

 vesfjdu laxhr tST+k dk 20oha 'krkCnh rd iwjs fo'o esa viuk izHkqRo 

LFkkfir gks x;k FkkA  

 ;g ik'pkR; 'kSyh fo'o Hkj esa izfl) gksuss ds lkFk&lkFk blds 

laxhrK Hkh fo'o Hkj esa viuh dyk dk izn'kZu djus yxsA bl ik'pkR; 'kSyh 

tST+k esa u`R; dks Hkh iznf'kZr fd;k tkuk lEHko gks ldkA bl 'kSyh esa gj rjg 

ds Hkkoksa dks iznf'kZr djus ds lkFk u`R; dks Hkh vklkuh ls iznf'kZr dj ldrs 

gSaA 

Hkkjr esa tST+k laxhr 'kSyh dk vkxeu 

 tST+k ik'pkR; laxhr 'kSyh Hkkjr esa loZizFke 1920 bZ0 esa eqEcbZ esa 

mlds laxhrK yk;sA Ekq[;r% eqEcbZ ghss ckWyhoqM dk eq[; dsUnz jgk gS vkSj 

tSt+ laxhr “kSyh dk ;gk¡ lokZf/kd izpkj jgkA ;g “kSyh vQzhdh& vesfjdu 

laxhr dk vax cu xbZ ftls Ik”pkr~orhZ le; esa  ik”pkR; laxhrK Hkkjr 

Ykk, rc Hkkjrh; yksx Hkh bl ik'pkR; 'kSyh tST+k dks lh[kus yxsA nwljh 

rjQ xksok ds xksvu laxhrK vkSj oknd Hkh ik'pkR; 'kSyh dh v®j vkdf"kRZk 

gq,A 

Lkkjka'k 

tST+k laxhr dk iz;ksx Hkkjrh; fQYe txr dkQh igys ls gksuk 

izkjEHk gks x;k FkkA orZeku esa Hkkjr esa izpfyr laxhr esa dbZ ik'pkR; 

'kSfy;ksa dk feJ.k fd;k tk jgk gS ftlesa tSt+ laxhr yksdfiz; gSA  50 ls 

60 rd ds n'kd esa tST+k dk :Ik dkQh gn rd ikjEifjd Fkk ysfdu vc 

blesa cgqr ifjorZu vk pqdk gSA orZeku esa tks tSt+ laxhr izpyu esa gS og 

vyx ewM ij vk/kkfjr tST+k laxhr gSA ;g fofo/k Hkkoksa  ,oe~ ùR; dks 

lgtrk ls vfHkO;DRk djus esa leFkZ gSA chloha lnh esa tST+k vkSj Hkkjrh; 

'kkL=h; laxhr ds lkFk lfEeJ.k ls ,d u;s :i Ino-Jazz  'kSyh dk mn~Hko 

gqvkA Lok/khurk laxzke ds le; yxHkx lHkh iapflrkjk gksVyksa ,oe~ lHkh 

ukbZV Dycksa esa ;g laxhr izLrqr fd;k x;kA 

                Jazz music has been used in the Indian film world for 
a long time. Currently, popular music in India blends various western 
styles, among which Jazz is quite prominent. During the 1950s and 
1960s, the form of Jazz used was largely traditional, but presently this is 
much different. At present, the form of Jazz in use is based on a 
different mood and can easily express various moods and dance. A new 
form, Indo-Jazz, emerged during the 20th century by blending Jazz and 
Indian Classical music. During the freedom movement, this was 
presented in almost all five-star hotels and night clubs. 
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tST+k dh yksdfiz;rk ds ihNs ml 'kSyh dh viuh 

fo'ks"krk,¡ vkSj mlds dykdkjksa dh miyC/krk jgh gSA 

orZeku Lo:i eas tST+k laxhr 'kSyh 

 orZeku esa tks tST+k dk ikjEifjd :i Fkk 

mlesa /khjs&/khjs ifjorZu gks x;kA blesa rky y;] 

gkjeuh vkSj dkWMZ dks Hkh lfEefyr fd;k x;kA 

vk/kqfud laxhrdkjaa vafer f=osnh us vius vkus okyh 

vYce ^ckWEcs osyosV* ds xkus tST+k ls izsfjr gksdj fy[ksA 

bl iwjh vYce esa tST+k laxhr 'kSyh dk eueksgd iz;ksx 

gqvk gSA chrs nks n'kd ls ckWyhoqM fQYe esa tST+k dk 

iz;ksx gqvk gS tks bl izdkj gS& 

1- 'kadj&,sglku&ykW;&'kgj esjk ¼One by two 2011½ 

2- 2015 esa fny /kM+dus nks ¼Girls Like to swing½ 

3- 2012 esa ,d eS vkSj ,d rw ¼Aunty Ji½ 

4- 2008 esa Ckkrsa  (rock on 2008) vkSj NksVs VSªd ij 

tkus rw ;k tkus u] 2008 

5- 50 ls 60 rd ds n'kd esa fQYeksa esa ftrus Hkh xkus gksrs 

Fks Dycksa ds xkus gksrs FksA os lHkh tST+k laxhr 'kSyh esa 

yksxksa }kjk ilan fd, tkrs FksA ik'pkR; 'kSyh tST+k gj 

ewM ds lkFk ùR; dks Hkh lekfgr fd, gq, FkhA tSls& 

1- xksjs xksjs vks ck¡ds Nksjs ¼lekf/k 1950½ 

2- 'kksyk tks HkM+ds ¼vycsyk 1951½ 

3- ckcw th /khjs pyuk ¼vkj&ikj 1954½ 

4- esjk uke pqu pqu ¼gkoMZ fczt 1958½ 

5- vkbZ;s esgjcku ] ¼gkoMZ fczt 1958½ 

6- fny dks gTk+kj ckj] ¼eMZj] 2004½ 

7- ,d yM+dh Hkhxh&Hkkxh lh] ¼pyrh dk uke xkM+h] 

1958½ 

8- ckWEcs oSyosV ds lHkh xhr] ¼2015½ 

 ml le; tST+k dks izLrqr djus ds fy, 

lsDslksQksu vkSj ckl fxVkj dk iz;ksx fd;k x;k ftlls 

tST+k vkSj izfl) gks ldsA /khjs&/khjs tST+k laxhr esa 

ifjorZu gqvkA ;|fi ckyhoqM esa Hkh lkjs xkus ik'pkR; 

laxhr tST+k ij vk/kkfjr ugha FksA Ik”pkr~orhZ le; esa 

ckyhoqM esa esyksMh vkSj Hkkoiw.kZ laxhr ds izHkko esa vkus 

ls tST+k ij Hkh bl laxhr dk izHkko iM+k rc bl rjg 

dk laxhr mRiUu djus ds fy, lsDlksQksu vkSj VªEisV 

dk iz;ksx gqvk vkSj ik'pkR; laxhr dh tST+k dh /kquksa esa 

bu ik'pkR; ok| ;a=ksa dk iz;ksx gksuk 'kq: gqvkA 

 blds iwoZ tc tSt+ 'kSyh yksdfiz;rk izkIr dj 

jgh Fkh rc xksok esa ik”pkR; “kSyh vf/kd izpfyr FkhA 

D;skafd] ogk¡ iqrZxkyh yksx Fks] tks Ikk”pkR; laxhr “kSyh 

ls izHkkfor FksA blhfy, xksok ds dbZ laxhrKksa us 

ckyhoqM laxhr esa tST+k dk iz;ksx fd;k vkSj orZeku esa 

Hkh dbZ iz;ksx djrs vk jgs gSaaA bl rjg /khjs&/khjs 

dydÙkk] iq.ks] fnYyh] xksok esa bldk izpkj gks x;kA ij 

xksok esa rks igys ls gh xksvu E;wftf'k;u vkSj ik'pkR; 

'kSyh dk izHkko jgk FkkA xksvu laxhr og izFke laxhr 

Fkk ftlesa tST+k ik'pkR; 'kSyh dh /ofu dks xgjkbZ ls 

vkRelkr fd;k x;kA Hkkjr ds fgUnh fQYe m|ksx ds 

bldk Hkjiwj iz;ksx gqvkA  

 

ckyhoqM esa tST+k laxhrdkj 

fgUnh fQYe m|ksx ds 'kq:vkrh fnuksa esa fQYe 

Lakxhr esa fu’.kkr~ tST+k ik'pkR; laxhr ds oknd o 

laxhrK lHkh vÝhdh vesfjdu FksA /khjs&/khjs xksvu 

laxhr ij tSt+ laxhr ds izHkko ifjyf{kr gksus yxsA 

ftlesa voksfu;k tsfo;j Rkkt+] ÝSad QukZM] nÙkkjke 

ckcwjko ubZd] fØl isjh] ,aFkksuh XkksaTkk+fYol] vYÝsM 

jkst] byk¡d Msfu;y vkSj lscfLV;u tSls uke izfl) 

jgs gSaA fQYeh /kqusa if'peh laxhr dh fyfi esa fy[kh 

tkrh Fkha rFkk xksok vkSj eqEcbZ esa vk;s vQzhdh&vesfjdh 

laxhrdkjksa us tSt+ laxhr “kSyh dh eSyksMh vkSj 

Loj&ek/kq;Z ls ckWyhoqM dks iw.kZr;k izHkkfor fd;kA tST+k 

esa iz;qä ok|ksaa usa bl 'kSyh dks vf/kd vkd"kZd cuk;kA 

blesa ik'pkR; ok|&;a=ksa ;Fkk darinet, drum, piano, 

gitar, trumpet vkfn dk iz;ksx fd;k x;k Fkk ftlesa 

,aFkksuh xksatkfYol us vferkHk cPpu ds e'kgwj xhr “My 

name is anthony Gonzalvis’ dks vej cuk fn;kA 

tST+k ,oe~ ckWyhoqM laxhr dk lfEeJ.k  

 tST+k laxhr ij vk/kkfjr ckWyhoqM xhrksa us 

1950 ls 1960 ds n'kd esa [kwc /kwe epkbZA bldk Js; 

vÝhdh vesfjdu laxhrdkjksa dks tkrk gS ftUgsa eqEcbZ esa 

vkJ; feyk] mUgksaus bl laxhr “kSyh dks Dycksa esa 

izpfyr fd;k vkSj xksok ds Xkksvu laxhrdkjksa us bl 

uohu izdkj dh fefJr laxhr “SkSyh dks izfl+) dj 

fn;kA  

ml nkSj esa ÝSad QusZUM] lscfLV;u fMlwtk 

vkSj ,aFkksuh xkstkfYol us ik'pkR; laxhr ds vius Kku 

ls fgUnh fQYe laxhr dks ubZ Å¡pkb;k¡ nhaA laxhrdkj 

lh0 jkepUnz] 'kadj t;fd'ku] vks0ih0 u¸;j] 

y{ehdkUr I;kjsyky vkSj vkj0Mh0 oeZu us viuh fQYeksa 

esa tST+k dks LFkkUk fn;kA 

v/;;u ds mn~ns”; 

1- tSt+ laxhr dk ckWyhoqM laxhr esa feJ.kA 

2- baMks&tSt+ laxhr dk ,sfrgkfld fo”ys’k.kA 

3- baMks&tSt+ laxhr dh orZeku fLFkfrA 

“kks/k&izfof/k 

 iqLrdksa dk iBu&ikBu] okÙkkZ }kjk] “kks/k i=ksa 

}kjk Kkuo/kZuA 

fu’d’kZ  

 tSt+ laxhr chloha “krh ls fodflr gksrk gqvk 

orZeku fLFkfr rd vR;Ur yksdfiz; fo/kk ds :Ik esa 

gekjs lEeq[k vorfjr gqvk gSA  bldh baMks&tSt+ “kSyh 

dh ì’BHkwfe esa bl “kSyh dh lgtrk ,oe~ uR̀; vkfn 

lgHkkxh fdz;kvksa dh izLrqfr ljy :Ik ls gksuk jgk A 

Hkkjrh; laxhr fo”ks’kdj ckWyhoqM laxhr esa bl “kSyh dks 

eqDr :Ik ls Lohdkj fd;k x;k vkSj blds iz;ksx lss 

;qDr gksdj ;g uohu dysoj esa <ydj izfl) gksrss gq, 

orZeku Lo:Ik esa gekjs lEeq[k gSA fxVkj ,oe~ Mªe dh 

laxfr esa VªksEcksu] VªEisV] lsDlksQksu] DySfjusV dh >werh 

,oe~ >qykrh slh /kqu tSt+ laxhr dh igpku gS tksfd ] 

fgUnh xhrksa esa Li’V :i ls izfrfcfEcr gksrh gSA   
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